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L. FRHRE TR - YA IR 2
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(A) BxEHE— AR - NS E RN R EY SR N - BN SR e AN
SR

(B) EEEEATE ( Victor Papanek ) LR AV EHEAIE - AgHEEINIEREE I AL HE
RSt THil

(C) Ry R BRI AE K HE - I it Gt n] - Bxa TR EnZETIR

(D) #E{* (Raymond Loewy ) fESEBImIALEF L 1% - FAAG LA SEaeaTRIrIERTE H 5

T EN I EF R B G T R R HIEE 2
(A) MBI LAY E L ( dematerialization )
(B) FE bt = B G P R i T 3%

(C) ARAREZ (Futurism ) Ay SELED

(D) ENSERBhEET THIE

HEIZEEE (aesthetics ) FURGHE » Y& IERE 2

(A) 2 —FAFRE AT "aesthesis , - FUETE ABNEEHEHGE

(B) EREL T2 {5 ( Aristotle ) iz 7 3622 — Rl a5 0 S RS BRIV 22 R

(C) PR&R ( David Hume ) F APk ( taste ) $i5 A KRIRKSZ AT AT SR 2l Y SR EREE

(D) FEfE ( Immanuel Kant ) 785 RE Ba7 » TiAEAZH @ A Rt R i im B 52 Ry
At

FRoET] 43 B F 8 ( signifier ) FIFF 5 (signified ) RIMEERGY » FYIECRTE R IERE 2
(A) "#itZ ) EREFEEE A S SR

(B) B "#itz ) AERBMERENRY - LB MIRETERT S

(C) "#itz ) EMEFFIRINAT B 2N ERTieny I —F 55 M AR A

(D) "#HitZ  EEFFRENTE R EOERESR  NEEENYIH

B2 0] 57 BHH/RFE ( denotation ) FlIB% & 2% ( connotation ) RIFHAURE o NHIRGIL A E D IEHE 2
(A) " FHEE F RSO RR B R HSUR [ ZE B iR BRI TS Nimes | 22 ARRYBHR SR

(B) TAFHSHY ~ HEHAY ~ THERRY ~ SEEY ~ TR ) BT ERRE S

(C) "RK&F , EEBMAREN/ VERAEHitE < R

(D) " HIEHE ) A ERIEE — S TR A SR R

T E R R KA T 2

(A) FE (symbol ) ~ BEEEE (slogan ) ~ TR ZEIEHELE,
(B) Pt ~ HRHEF (logotype ) ~ TRZEAEHED

(C) BEEEE ~ REEHET. - {hsgifinetn

(D) EHEE ~ BT ~ JRURIEES (display window )

LU EFR T TR B -RIEE = - (H2 RN E MU EGE iR EREIR IR /]
REE EEEIRG B N ELE - SERERN G AR A R AT R A 2

(A) JEHE%ET (universal design ) B2 {5 FE R AL

(B) #=:2:3% 2t ( beneficent design ) 2=t HI|

(C) 15 k% ET (emotional design ) A RK B S JE HI

(D) k&% (sustainable design ) Y [E A1 FH 5 I
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B (—)  HERH)

WSS EH L RAEEHEEE S By Ry VOERE B

DO EZE (define ) #ETHEE ; @ #H1 (discover ) i HETE K ;
@) #5% (deliver ) EEE MBI ; @ 2% (develop ) fEIRFTE -
Rl Je i e P by B AR B R e 2

ADO-2-B-®
B OV-B-20-®
C©Q-0-60-®
D)@-B-0-®
Be (Warren K. Wake ) iREE IS ~ B ~ Bcila - ATEMISERAHARGR - DURIEAR

(IESERToRMS - R Ryika e o NHURGE - (B At 2

(A) BECHERET 2 AN FEERIZER] - B T EEtiEE ) —F o E{ERG TR —Ea e
AT SL AL e i

(B) E ARG BN BE R A G2 RN T - AE PRI A A T A - R
HAERR MBS 5 2

(C) fo—Tiaxat HLaRANRIRE TR ¥ - FERGERETHVE AR TR - I v (AR R R R
Hil

(D) XA L EEE A A A BRSO BRE 5 2 SR AU S LR

TRE VRS VF IR SR S ISR A S 2K » DU AER G T RV Beast s B BNy e B A e Ry fl 2
O HEEFE (Jugendstil ) 5 @ FERK F- 2 ( Constructivism ) ;

@ &R £ ( Minimalism ) ; @ F&FEHT ( Memphis ) -

ADV-20-0—-@

B)@-O-@®—-O

- @®-0—-®

D)@D—-B—-@—-O

LUMarE 2 m B RS E A 2
(A) E i (Peter Behrens) (B) /=it ( Antoni Gaudi )
(C) 3# ( Norman Foster ) (D) 1A% HE ( Marcel Breuer )

DU a5 Ry 245l ( Pop Art ) IR ERE — 2
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YR TR R T N ARG TR EE - BEAESE — R R S A i e
ABCDEFGHIJKLMNOPQRSTUVWXZY :

(A) abedefghitklmnopqrstuvwxzy (Bodoni MT Black )

ABCDEFGHIJKLMNOPQRSTUVWXZY

abcdefghijklmnopqrstuvwxzy

(B)

( )QEQE?DQEJF@?Q)EIﬂl&lﬂﬂfﬁ@%@ﬂl\%@@lvw}&i@
abedefahiiklmnopgrstuvix;p

(Arial)

(Old English Text MT )

ABCDEFGHIJKLMNOPQRSTUVWXZY

(D) abcdefghijklmnopqrstuvwxzy

( Garamond )

BREATIN 1930 X Z 1950 FFARAYTTAREY ( Streamlining ) JEAE » RHI{AT & [ERE 2
(A) BIATHRE R B AHAYEES - FIEIRRJEA (International Style ) BREX—EH9175%
(B) sEFREE R E U ~ (RESHAY SN » IR R AR B e 20 m T 2

(C) BE EBIWRENEIREERY T T2 - BB Rk & A R R 53

(D) $E#7E AU B R A AR T AR B & T 1 AR I 71k

LUl APk B B F 24 ( Art Nouveau ) RS SETH SR EHES 2
(5 > l?o g S :ﬁ:

i

(A) (B)

SR AR AR SS B T A5 - #HHERAEME SR 2
(A) 1830—-1900 £, (B) 1900—1930 X (C) 1950—1970 X, (D) 1970—1980 £F-AX,

— et DUt thBE TR SE T 25ESE) ( Arts and Crafts Movement ) B /BT
T B - HOEE AR R B S 2

(A) T (B) (C) &k (D) XA
HEATEBIRIE T ( Bauhaus ) 3Rt S2be faxa R B AR - DU A5 L IEHE 2

(A) FHE R B A A L2 A SEMET - b drsah B S ErvEkEt /T

(B) FHE: H RS BRI RIS - Aib s LB A RO ARG
(C) FHER = BN S FERA ST - bR R S R R B SRR A &
(D) AR B AG R SR A B EA IE RIS 0T - A A BaBl i =it

f=r3th ( Antoni Gaudi ) B¢ETHYBESREZEE ( La Sagrada Familia ) 247512 2

(A) HLES (Lyon) (B) KB ( Milano )

(C) ELZE /& ( Barcelona ) (D) %5 (Roma)

ZIERT (Munsell ) B2V ~ B ~ BHEERIRBITTE - YR 1ERE 2

(A) 8Y5/11 (B) Cd-20/33 (C) 20.30/Y6 (D) 2R/2Y/3C
HAHE 798 ( Modern Roman ) EIZE AE 2

(A) T AF A B m]Zh%E (Marco Polo) (B) # A A B JE ( Giambattista Bodoni )
(C) {EEI A -EHrEE ( William Caslon ) (D) EB AN SE ( Claude Garamond )
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B (—)  HERH)

THIAE AR R B LR fERE 2

(A) it tE (B) [AIRFESEL (C) BHMEBfLL (D) #Efa ¥

NFIMA] 5 2 B HR R AR Y S RS 2

(A) EIC (B) AID (C)TTA (D) CIE

DIN Rt R MEIFTE] 2

(A) F (B) 7] (C) = (D) Fat:
FUETENEE , 5y TEREE , o 248 NYIfAIfEEEE 2

(A) B (G)ESANE (C) #Lf1 (D) Hf

FEEBECKEERBMESR - 520 2

(A) &t (B) Ikt (C) =AM (D) #kta

TEIERERGLT » AE A IEHE 2

(A) THEM 12 UKFZERR R - RLEBHRATR I i
(B) ALEHIHH LR B 0

(C) s tufnfg 2 d el

(D) ARYmEEA: B i th & s R R RS

YA A I B A S R AR 2

(A) fEBaf T (B) Sk (C) LB Eh A (D) AR Bt
YRR (i 25 B - [RILE W R B S B R B S ot 2

(A) EROZRE - B b EArEZ (B) EfuUZIkth - B ik trlE =

(C) EEtZikth - fig LEE Ay E = (D) 2Bt - Bl LI tryEZE
YA AL OB R EOOGIR AR AURER 2

(A) =tk (B) Aot (C) =tk (D) &tk

NH RG] A I 2

(A) TR LR AL AR IR - (NG IR A7 SR AL R 2R
(B) 5B & Tyl S T 2 2 52

(C) Ay - B RIIR ARG R

(D) F G BLRER b BRI ATAR IR A o A A B

—(EFR ARG S RN B — P R B R —EDEREE AT - DUNY IR RoR 2
(A) Lx (B) Xm (C) Rx (D) Tw
NEAE AR SEAE UREE 2

(A) e (B) Lp (C) #Lt (D) S
NYEPRIRR] - (RS EE 2
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36.

37.

38.

39.

40.

o

2010 £F g i er il st - Wh—(EBISCaE i SO MBI AT T i B2k - BROIMFGTEYIESE
BRIRTFE S MDA & T RAEREES LIRS 2

(GVBRE i (B) TEHIEH (C) fyBRIAH (D) 2R

A~ BRIREYEZEIRIR RS - REAIERIT IR 2 2

(A) 2 (B) /3 (©) V4 (D) v5

{EEd G RT ( Bauhaus ) S2ARAYERRH - YA G 2010 £ 4 L - fER TV SEMIEE

TR R 2

(A) TafHHT (Josef Albers ) (B) BT (Waller Gropius )
(C) 7% (Johannes Itten ) (D) #5573 ( Toulouse Lautrec)
HRET FYIRVERETEE - (2 BEEER SR 24 B 260y 5 3 a i - HARgsg

WAAE ?

f
(7

»yodex ® Golden / Pix

(D) @

concept reddot dESTgﬂ award

design award

(©)

B 99 4 8 H 30 Hi#t » ExUktfTHY " SUERE A Sk o ARG - Y5 1Rk 2

(A) BRI SRR 1 RS rh IR LB BRTR & < HAAE S - B AL A A 52
ELERG TR

(B) AyAFTHE L EBER - AETP IR B TR BEER 5 AEEEE T R EEE TN 5 R () R
W% (113) BURF

(C) LG EAERRF AL SALAIE AN S R E T - i A aE R R
ARG - (HA SR SR RS

(D) XALREF R UM AR ER AN ~ 6% W& - EAERAEA
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